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Dear Friends and Colleagues,

It is a pleasure to start 2015 with another edition of “Another Look - The
Restored European Film Project”. “Another Look” is a joint initiative of
EU Member States' embassies and cultural institutions in Israel with the
support of the Delegation of the European Union to the State of Israel, and
in partnership with the cinematheques of Haifa, Tel Aviv and Jerusalem.
Together, we are proud to have established a unique cultural tradition,
which exposes Israeli cinema lovers to classic European films, for the third
consecutive year.

This year, twelve Member States will present a diverse collection of
restored films, under the two themes of “City Lights” and “The Rural Life”.
The films offer us insights into European life as it developed throughout the
tumultuous modern epoch and the processes which continue to affect it to
this day. Screened together under the “Another Look” umbrella, the films
form a cinematic mosaic that reflects the cultural variety which is part and
parcel of the European Union. The Project showcases the diverse geography
of heritages, cultures and ways of life, and celebrates the shared European
commitment to the values of tolerance, democracy and mutual respect.

Thanks to the painstaking restoration efforts of film archives in the European
Member States and the firm commitment of the European Parliament
and the European Council to the preservation of celebrated cinematic
achievements, these films will remain accessible to many generations to
come. The popularity of “Another Look” testifies to the appetite of today's
cinema audiences for old masterpieces, making the case once again for
the importance of film restoration in Europe and beyond.

| wish you an enjoyable viewing,

Ambassador Lars Faaborg-Andersen
Head of the Delegation of the European Union to the State of Israel
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Project Letter

Though this may strike contemporary audiences as somewhat peculiar, cinema was
not always seen as an art form. Quite to the contrary - in its earliest beginnings,
film was considered a disposable object, as ephemeral as the images it brings to
the screen. It took a while for the artistic significance of filmmaking to become self-
evident, and when it did, the need arose to not only celebrate cinema but also protect
it from the ravages of time and usage. Beginning in the 1930s, institutions were
set up to defend the seventh art from decay for the benefit of future generations.
Particularly influential in this area were the European film archives, which today
represent the largest repositories of world cinema. It is due to their endeavors
that today we are able to appreciate many of Europe’s screen gems, and continue
sustaining a longstanding passion for cinematic wonder.

“Another Look - The Restored European Film Project” marks a unique venture whose
purpose is to raise awareness to both classic European cinema and the means by
which it is preserved. Through the collaboration of the European Union and local
European embassies, this project will present twelve films, one from each of its
participating nations, all in restored versions and high quality formats. These works
were not only chosen for their artistic merit but because they meaningfully reflect
on different facets of European film history. Accordingly, they give evidence to

the diversity of cinematic practice, as it evolved for over a century.

The Project’s film selection will be presented at the Tel Aviv,
Jerusalem and Haifa Cinematheques during the month of
January, 2015. This year's program is divided into two main
thematic sections. The first, titled "City Lights", focuses on
cinematic representations of the European metropolitan,
which reveal it as an embodiment of the blessings and
blights of modernity. The second theme, titled “The
Rural Life”, follows the concomitant decline of Europe’s
countryside and its ascent as a symbol for an authentic
mode of existence or for provincial narrow-mindedness.
Taken together, the films therefore offer a unique insight
into major shifts in Europe’s sociocultural landscape during
the modern era, and provide us with helpful tools in coming
to terms with the European present.

Beyond its screening program, the Project also includes an
informative dimension of activity, which seeks to expose both
professionals and laypersons to the details and philosophy of audiovisual
restoration as it is performed in Europe today. In this context, we are hosting
several representatives of leading European archives and labs, who will introduce
screenings as well as participate in a roundtable discussion with Israeli audiovisual
restoration experts. It is our hope that these events will contribute to the burgeoning
public conversation on the importance of preserving Israel’s audiovisual heritage.

The perspectives presented in this edition of “Another Look” do not offer one coherent
and comprehensive image. Indeed, they make but small incisions into the surface of
reality. Yet, as noted German film scholar Siegfried Kracauer once claimed, “cinema
seems to come into its own when it clings to the surface of things”. So it is perhaps
in these glimpses, these moving surfaces restored to full detail, that we ultimately
find the epitome of cinema and the essence of the experience it seeks to describe.

The Project Team
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SCREENING SCHEDULE NII1j7i1 NI7

n9'n 7uni'o 1'IN 7N j7UN1'0 o'7win' yun1'o

Haifa Cinematheque  Tel Aviv Cinematheque Jerusalem Cinematheque

YOUNG MEDARDUS 29.1 25.1 28.1 TUXA 0OIT1TN
AUSTRIA, 1923 21:15 21:00 18:30 1923 ,N"MU0IN
MANASSE 20.1 17.1 18.1 nwin
ROMANIA, 1925 18:30 18:30 19:00 192501011
THE BITCH 21.1 31.1 25.1 n173n
FRANCE, 1931 21:30 21:00 19:00 1931,n91¥
MAIN STREET 31.1 21.1 26.1 WwN1 2N
SPAIN, 1956 17:00 21:00 21:15 1956 ,77190
EVA WANTS TO SLEEP 171 16.1 15.1 |Il.ll"7 X171 X
POLAND, 1958 18:30 22:00 20:00 1958,|'719
VICTIM 28.1 24.1 22.1 |27y
BRITAIN, 1961 19:00 21:00 18:45 1961,n10"121
THE MACHINE THAT KILLS BAD PEOPLE 19.1 18.1 21.1 o'y 0'WIN l'I'7IJI|7|'I mianm
ITALY, 1952 20:30 21:00 21:30 1952 ,1"7U'N
ANOTHER WAY OF LIFE 241 20.1 27.1 nanx nirny
PORTUGAL, 1966 21:15 21:00 21:00 1966 ,7AI0719
ALL MY GOOD COUNTRYMEN 18.1 17.1 19.1 NN '] 7D
CZECHOSLOVAKIA, 1968 18:30 20:00 18:00 1968 ,n'7117012'Y
PEACE IN THE FIELDS 26.1 28.1 31.1 nTwa uyw
BELGIUM, 1970 21:15 19:00 21:30 1970 ,1'A72
THE MURDERESS 25.1 29.1 30.1 nnyinn
GREECE, 1974 19:00 19:00 14:00 1974 11"
HEART OF GLASS 27.1 23.1 29.1 naiar a7
GERMANY, 1976 21:15 22:00 19:00 1976 ,1'I01A

The Rural Life 71930 "n . . City Lights 7130 ninix

Info & Tickets m'o'una1 yTn

Tickets o'o'un2 nwa17 ANOTHER LOOK AT AUDIOVISUAL RESTORATION: J7NITI-IPTIR 1TNW 7V 5013 02N
D7WI UNI' ROUNDTABLE DISCUSSION nwaia
Jerusalem Cinematheque

02-5654356 A conversation between representatives from The National -MIN7 UI7I70 (MIN 7w D'AY] NISnnwna anw

www.jer-cin.org.il Film Archive-Romanian Cinematheque, The National Film Archive JAND 1Y W OMINTR Ui |1IN AN 70N1'00n

E— of the (zech Republic, Digital Film Repository (RF (Poland), Bologna 'R 1712 punyo L[)*719) CRF "70'arTn wi7izn

| 2aN7N VU”J;? Cinematheque, The Israel Film Archive-Jerusalem Cinematheque, Yad T-Mg¥D T3 L0Y7WIN FURIO-Y7RIWE 0000

Tel Aviv Cinematheque Vashem Visual Center, The Steven Spielberg Jewish Film Archive, The [N ,A7137'9W |2'00 W'Y OUTIN 0'WI00A (1IN ,0W!

03-6060800 Israeli Broadcast Authority Film Archive and The Israel State Archives. A37T0N 2N NTWR Niw-0'u10n
www.cinema.co.il

na'n yun1'o THURSDAY, 15.1.15, 17:00-19:00 17:00-19:00,15.1.15 ,'w'nn ar

Haifa Cinematheque MEDIATHEQUE ROOM, JERUSALEM CINEMATHEQUE, ,O0'"7WI7 7UN1'0 ,j70"TNN O7IN

04-8338888 11 HEBRON RD., JERUSALEM o'7wi', 11 man 77

www.haifacin.co.il THE EVENT WILL BE HELD IN ENGLISH. IT IS FREE AND OPEN TO THE 2N 7A77 TUIM 1 AY7AIN 0970 UG

GENERAL PUBLIC. J1ain notaan

www.facebook.com/anotherlookfilmproject
www.anotherlook.co.il



http://www.cinema.co.il/template/default.aspx?PageId=15
http://www.haifacin.co.il/Info.php?id=sc_contact
https://www.facebook.com/anotherlookfilmproject
http://anotherlook.co.il/3/
http://www.jer-cin.org.il/boxoffice.aspx

CITY LIGHTS 71311 NN

TUXN OIT1TTN
(1923,n00IN)

nwin
(1925,n1n17)

1730
(1931 ,n91y]

"wN12In1
(1956,77190)

1w 7 AxIN NN
(1958,]"719)
7
(1961,m10mM3)

YOUNG MEDARDUS
(AUSTRIA, 1923)

MANASSE
(ROMANIA, 1925)

THE BITCH
(FRANCE, 1931)

MAIN STREET
(SPAIN, 1956)

EVA WANTS TO SLEEP
(POLAND, 1958)

VICTIM
(BRITAIN, 1967)

Over the past few centuries, Europe has experienced a major shift in its landscape:
waves of peasant migration resulted in massive urbanization, and a new entity
~ the metropolitan - grew into being. Gradually, this industrialized city came to
embody all the promises and the dangers associated with modernity. It provided
a site for unexpected encounters and new modes of experience that dazzle the
mind; it also cultivated novel forms of criminality and developed a reputation for
being a den of inequity. The following selection of films captures the Janus-faced
nature of the modern city, and in the process, determines its lingering significance
in our vision of a modernized Europe.
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YOUNG MEDARDUS 1'UXi1 OIT1T1]
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Young Medardus (Austria, 1923)

Directing: Michael Curtiz

Screenplay: Ladislaus Vajda
(based on the play by Arthur Schnitzler)

Cinematography: Gustav Ucicky,
Eduard Borsody

Editing: Ladislaus Vajda

Cast: Mihaly Varkony, Agnes Esterhazy,
Mari Hegyesi, Karel Lamac

B/W, 82 minutes
Silent, Hebrew subtitles

SCREENING SCHEDULE NI31j7 NI7

CINEMATHEQUE: JERUSALEM: 28.1.15 - 18:30 | TEL AVIV 25.1.15 - 21:00 | HAIFA: 29.1.15 - 21:15

During Napoleon’s 1809 campaign on Vienna, Francois - the son of the émigré Duke of
Valois - and Agathe - a booksellers” daughter - fall madly in love. Their families adamantly
oppose the marriage, and as a result, the lovers commit suicide. The student Medardus,
brother to Agathe, wishes to exact revenge upon the House of Valois, and decides to court
and then publicly humiliate Francois’s sister, Helene. She, however, has other plans in
mind, which include using Medardus to perform a more sinister crime on a much nobler
personage - the French Emperor himself!

“Young Medardus”, Arthur Schnitzler's famous play (1910), sought to capture the spirit
of “Old Vienna”, and specifically the underlying tension between a decaying nobility and
a rising bourgeoisie. In contrast, director Michael Curtiz (“Casablanca”), who adapted this
theatrical work to the screen, was less interested in preserving a particular social setting
in Viennese history as he was in signaling the city’s transformation under modernity. The
Hungarian-born filmmaker, a veteran of World War I, recognized that advanced warfare and
the cinematic medium shared a particular modern affinity for large-scale action. Accordingly,
he used the dramatic context of Napoleon’s campaign as an excuse to orchestrate scenes
of cinematic spectacle, crowded with extras and packed with pyrotechnics. In setting
these grandiose scenes to the background of Vienna and its environs, Curtiz was able to
display in full view the splendor of the city’s main landmarks (Schénbrunn Palace and the
Danube, for example). Yet beyond being a showcase for historical tourist attractions, this
celebration of Vienna in epic scale also indirectly acknowledged the metropolitan’s own
subsequent turn towards destruction and expansion, which paralleled that of many other
European capitals in the aftermath of the Napoleonic Wars.
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http://www.haifacin.co.il/Info.php?id=sc_contact
http://www.cinema.co.il/template/default.aspx?PageId=15
http://www.jer-cin.org.il/boxoffice.aspx
http://www.jer-cin.org.il/boxoffice.aspx
http://www.cinema.co.il/template/default.aspx?PageId=15
http://www.haifacin.co.il/Info.php?id=sc_contact

MANASSE 1WJn
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MANASSE (ROMANIA, 1925)

Directing: Jean Mihail

Screenplay: Scarlat Froda

(based on a play by Moise Ronetti-Roman)
Cinematography: Vasile Gociu

Cast: Ronald Bulfinsky, losef Kamen,
Dorina Demetrescu, George Aurelian

B/W, 84 minutes
Silent, Hebrew & English subtitles

SCREENING SCHEDULE nNI31j7i ni7

CINEMATHEQUE: JERUSALEM: 18.1.15 - 19:00 | TEL AVIV 17.1.15 - 18:30 | HAIFA: 20.1.15 - 18:30

Lelia, @ young Jewish woman from Bucharest, faces a terrible predicament: she is
enamored with a Christian man by the name of Matei, but her secularized city-dwelling
parents, and especially her shtetl-resident grandfather Manasse, are adamantly opposed
to the union. Cornered, she reluctantly agrees to forsake her beloved and marry a fellow
Jew. As her wedding day approaches, however, Lelia contemplates a drastic step that
would place her in conflict with family and religious mores.

Inlight of the anti-Jewish sentiment that pervaded Romania during the first half of the 20th
Century, “Manasse” stands out in its boldness as a text that foregrounds and legitimizes
Jewish life and customs. An adaptation of a play (1900) by Moise Ronetti-Roman that
was banned from theatres following nationalist protests, Jean Mihail's film focuses on
the tension between acculturation and separatism which troubled many Jews during the
height of modernity. This tension is dramatized through a generational gap between the
orthodox grandfather and the assimilationist father, which is doubled as a geographical
gap between the shtetl and the Capital, respectively. In constructing these dichotomies,
“Manasse” reveals the price of emancipation and the migration of Jews to cities: namely,
the loss of certain cultural traditions, and the formation of inter-ethnic familial bonds. Yet
these costs are not shown to be too great; if anything, the film seems to advocate the
importance of such changes, which the Bucharest cityscape, presented here in moving
images, helps facilitate. It is Manasse’s dogmatism that proves too inflexible for modern
urban existence, and makes his worldviews, and the traditions upon which they are
based, seem hopelessly outdated.

1OnN @, ROMANIAN
»mnn. ‘CULTURAL
mMan> "M INSTITUTE

DX 0w 10 years in Israel

18:30 - 20.1.15 n9'n| 18:30 - 17.1.15 1'an 71| 19:00 - 18.1.15 O'7WI1' :;j7uN1'0
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THE BITCH (FRANCE, 1931)

Directing & Editing: Jean Renoir
Screenplay: Jean Renoir (based on a novel
by Georges de La Fouchardiere)
Cinematography: Théodore Sparkuhl

Cast: Michel Simon, Janie Marése,
Georges Flamant

B/W, 91 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI1j7i Ni7

CINEMATHEQUE: JERUSALEM: 25.1.15 - 19:00 | TEL AVIV 31.1.15 - 21:00 | HAIFA: 21.1.15 - 21:30

Imprisoned in a loveless marriage, cashier and amateur painter Maurice Legrand (Michel
Simon) seeks liberation from his humdrum life through an illicit liaison with young
streetwalker Lulu. She, however, is in love with her dapper pimp boyfriend Dédé, who,
for his part, encourages her to prey on Legrand’s tender feelings in order to extort money
and paintings. Ignorant of Lulu and Dédeé’s relationship, Maurice succumbs to his mistress'’s
every wish; yet the truth always has a way of revealing itself, even to the most blinded
of paramours.

For his second sound film, famed director Jean Renoir (“The Grand lllusion”) adapted
to the screen Georges de La Fouchardiere’s classic novel on the hazards of urban life
(which also inspired Fritz Lang’s equally famous melodrama “Scarlet Street”). Maurice
Legrand, sensitively portrayed by the great Simon, is a compromised individual who
willingly forfeited his liberties in order to preserve a modicum of social acceptability.
Nevertheless, and quite unexpectedly, Paris exposes him to a different mode of existence,
one where bourgeois morals are not necessarily the norm. This revelation allows Legrand
to experience freedom, perhaps for the first time. Yet Renoir’s objective here is neither to
glorify this escape from bourgeoisie, nor to romanticize its alternative. Filming in extended
shots through actual Montmartre streets, the French cineaste wanted instead to expose
an often unacknowledged sense of moral ambivalence that is inherent to the city itself.
Rather than use the metropolitan landscape as means of supporting his fiction, Renoir
thus demanded that it speak in its own voice, and as a result, allow us to recognize the
ambiguous and multivalent nature of urban reality.
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The movie “La Chienne” was featured at the 2014 Cannes Classic. Restored and digitalized by Les Films du Jeudi and La Cinématheque Francaise
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MAIN STREET (SPAIN, 1956)

Directing and Screenplay:
Juan Antonio Bardem

Cinematography: Michel Kelber
Editing: Margarita Ochoa

Cast: Betsy Blair, José Sudrez, Yves Massard,
Dora Doll

B/W, 94 minutes
Hebrew subtitles

SCREENING SCHEDULE NITj7in ni7

CINEMATHEQUE: JERUSALEM: 26.1.15 - 21:15 | TEL AVIV 21.1.15 - 21:00 | HAIFA: 31.1.15 - 17:00

In a provincial city, a group of indolent young men decides to play a cruel joke on Isabel, a
local 35-year-old spinster, by sending the outsider Juan to pretend to court her. Federico, an
intellectual friend from Madrid, pressures Juan into telling the truth, but he drags his feet.
As Isabel falls in love with him, however, Juan gradually realizes that a decision must be
made. The only question that remains is: will he have the courage to make it?

Afilmmaker of radical politics, Juan Antonio Bardem (“Death of a Cyclist”) structured “Main
Street” as a subtle commentary on the conflict of city vs. rural life, which was central to the
state ideology in Franco’s Spain. The Francoist regime valorized rural life as the bedrock
of proper “Spanishness”, while the city was seen as having corrupting influences. Bardem
wanted to deconstruct this dichotomy but, for reasons of ideology or fear of retribution,
wished it to be in a manner that does not unequivocally celebrate the modern city. As
a result, the setting he chose was one that brought both categories together: a city that
is nevertheless part of the geography and culture of the rural provinces. This allowed
Bardem to fashion a complex image, one that highlights the negative aspects of both
modes of living - rural narrow-mindedness and the idleness of urban leisure - while
offering an oblique view - through the cosmopolite Federico - of the positive attributes of
the “big city”. Despite the carefulness of its articulation, such complexity was nevertheless
met in the end with objections from the government censorship, which forced Bardem to
distance the film’s narrative from Spain in various ways, including a narrator’s introduction
stating that the story could take place “in any city, of any province, of any country”.
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EVA WANTS TO SLEEP (POLAND, 1958)

Directing: Tadeusz Chmielewski

Screenplay: Tadeusz Chmielewski,
Andrzej (zekalski

Cinematography: Stefan Matyjaszkiewicz
Editing: Janina Niedzwiecka

Cast: Barbara Kwiatkowska, Stanislaw
Mikulski, Stefan Bartik, Ludwik Benoit

B/W, 94 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI1j7i Ni7

CINEMATHEQUE: JERUSALEM: 15.1.15 - 20:00 | TEL AVIV 16.1.15 - 22:00 | HAIFA: 17.1.15 - 18:30

Eva, a young student, arrives at an unfamiliar town to begin her studies. To her chagrin,
the school has not yet opened its doors to the public, and she must now find somewhere
to spend the night. On the way, she encounters the city’s various inhabitants - cops and
robbers, workers and bums - and finds herself embroiled in adventure and romance.
Amidst all this mischief, will Eva ever get to sleep?

As part of the Polish Film School, the movement that emerged in the aftermath of
Wladyslaw Gomulka's thaw policies, “Eva Wants to Sleep” presents an anomaly: it is a
tongue-in-cheek comedy, rather than a realistic drama about World War Il or Polish de-
Stalinization, as many of the era’s key works were. In demarcating this difference, director
Chmielewski wished to offer his audiences a respite from the challenges of life in postwar
Poland. Accordingly, his cityscape holds no reminder of the horrors that have plagued
Polish metropolitans; the bombarded wastelands of Andrzej Wajda's “Kanal” (1957) and
“Ashes and Diamonds” (1958) are nowhere to be found here. Rather the film'’s strange
town (which is literally called “strange”) capitalizes on the urban promise of providing
unexpected thrills. The budding relationship between the beautiful Eva and the dashing
policeman Piotr confirms the city’s reputation as a catalyst of romantic interludes; and
even the rampant crime life, a staple of modern urbanity, appears more game-like than
dangerous. Such representations may have seemed a bit outlandish for contemporaneous
Polish audiences, who were still suffering the effects of continued Soviet rule. Yet in “Eva
Wants to Sleep”, these viewers were also able to locate echoes of the social woes that ail
them, and discover a way, through laughter, of overcoming them.
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Courtesy of National Film Archives
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VICTIM (BRITAIN, 1961)

Directing: Basil Dearden

Screenplay: Janet Green, John McCormick
Cinematography: Otto Heller
Editing: John D. Guthridge

Cast: Dirk Bogarde, Sylvia Syms,
Dennis Price, Nigel Stock

B/W, 100 minutes
Hebrew subtitles

SCREENING SCHEDULE NITj7in ni7

CINEMATHEQUE: JERUSALEM: 22.1.15 - 18:45 | TEL AVIV 24.1.15 - 21:00 | HAIFA: 28.1.15 - 19:00

When Boy Barrett, a young gay man, commits suicide in his prison cell, the object of his
desire - eminent barrister and closeted homosexual Melville Farr (Dirk Bogarde) - vows
to discover the reason for this desperate act. On his quest, he quickly stumbles upon
a blackmail operation against respected individuals who, in fear of imprisonment due
to their gay sexuality (which was at that point illegal in England), were willing to pay
handsomely so as to avoid a scandal. Now the target of blackmail himself, Farr must also
face a devastating choice: to pay the criminals off, and thus break the laws he is sworn
to protect, or to turn them in, thereby risking his career but also shedding light on the
injustices suffered by British homosexuals.

“Victim” is part of consummate director Basil Dearden’s “London Underground” films, which
meshed together the social problem and crime genres. On this occasion, the problem in
question was the social legitimacy of homosexuality — an issue that dominated public
debates following the release of the 1957 Wolfenden Report, which recommended the
legalization of homosexual acts in Great Britain. Providing yet again “a portrait of London
as a city on simmer, a culture primed for revolution” (Michael Koresky), Dearden situates
the metropolitan landscape as the catalyst for bringing Farr and Barrett together, as well
as the reason for tearing them apart. The city allows for intimacy, albeit compromised
and fleeting; but, even more decidedly, it cultivates criminality, and becomes a space
of surveillance and coercion. Farr's emotional struggles - sensitively portrayed by the
ever-charismatic Bogarde - aim therefore to tip the scales of the city and the society it
represents, to quash their dark sides in favor of a certain kind of love, one that dares not
speak its name.
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"Victim" has been fully restored in 2K Digital by Park Circus Films and ITV Studios Entertainment.
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The new restoration received its world premiere at the BFI London Film Festival on October 17th, 2013.
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THE MACHINE THAT KILLS BAD
PEOPLE
(ITALY, 1952)

ANOTHER WAY OF LIFE
(PORTUGAL, 1966)

ALL MY GOOD COUNTRYMEN
(CZECHOSLOVAKIA, 1968)

PEACE IN THE FIELDS
(BELGIUM, 1970)

THE MURDERESS
(GREECE, 1974)

HEART OF GLASS
(GERMANY, 1976)

The ascent of the city also spelled out the decline of Europe’s rural areas. Yet
as they exerted less influence on the social landscape, their symbolic potency
gradually increased. In this new state of affairs, rural life thus became, for
many conservatives, the origin of an authentic national self, while for radicals it
served as the cradle of revolution. Both visions, albeit different in content, were
nevertheless similarly idealized. It was therefore inevitable that their collision
with harsh realities would engender a negative image of provinciality as petty
and bigoted. Utopian paradise or dystopian hell? The following assortment of
films seeks to negotiate these conflicting images of the rural, as it struggled
against its own growing obsolescence.

w7119

ANOTHER

.0"1930 AFUTR W 0NI7T7TIANY ATU AN 9T 0 7w anvyy7 apna
19370 "N 7w NY71I20°00 ANXIVA N1 770 'Nana 9in 78 onyawnw 733 N
NINTA 7W N7I7NY 0390W 0UA X7 7132V 1397 019370 0'NN L NILDW (9181 717TA
MW .N3970N WIY3 N09NI %3097, 077" T UAUW TV 0ININD TIINT
[M7W YINI N720 NIDWN 37 .NT7RTR 70 XN 17,1330 77200 NN Iwan
[TU [A .J'MIT 0¥ N91072 N7RYI'2AS0 70 777w 10T 7710 NWzn NINYGN 0y
7W 1770 0MINION 0™ TA 177 Wi7an 707w 0'0100 Y370 2'9100°T DII0A IN 910N

JANIY7 JWAN 7Y 7283 N2 091700 TN 11930 0°00 [IIAD

UI371i7
'O|7'N

3#TNIWN

LOOK




THE MACHINE THAT KILLS BAD PEOPLE O'\UT O'WINR N701i711 N300

0'U1 0'WIN N70170 nIdnn
(1952,n"7u'N)

13701710721 1N

17379 771N I77{7IN"A " T'IR 'A70 ;00N
11'7001 107217 ,119 NIN'7 '00N2a

10172102 1j7"7IN,1210I0 11'0 :017°¥
1013112 N7 ;31

712, JUNIN 'INTIYA 110'9 ITNTA ;7nwn
T1912"71,02N0 |70 ,0I80

ni7183,7/w
N'7AINI 7247 DIATN
THE MACHINE THAT KILLS BAD PEOPLE
(ITALY, 1952)
Directing: Roberto Rossellini

Screenplay: Sergio Amidei, Giancarlo
Vigorelli, Franco Brusati, Liana Ferri, Roberto
Rossellini

Cinematography: Tino Santoni,
Enrico Betti Berutto

Editing: Jolanda Benvenuti

Cast: Gennaro Pisano, Giovanni Amato, Bill
Tubbs, Helen Tubbs, Marilyn Buferd

B/W, 83 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NIIj7n Ni7

CINEMATHEQUE: JERUSALEM: 21.1.15 - 21:30 | TEL AVIV 18.1.15 - 21:00 | HAIFA: 19.1.15 - 20:30

Following an encounter with a presumed holy man, village photographer Celestino
discovers the power of his camera to bring death upon all those whose photographs it
captures. Armed with a keen social consciousness, he then turns this new weapon against
those village residents, who in his mind, cause injustice and oppression to continue.
Soon, however, Celestino finds himself unable to stop his project of social reform, and
understands that its success may come at too high a price.

Shot in 1948 and released in 1952, “The Machine That Kills Bad People” is a transitional
piece in the career of Roberto Rossellini (“Rome Open City”). Viewing realism as “the artistic
form of the truth”, the famed Italian maestro sought to expand its definition in order to
include new stylistic approaches. “The Machine That Kills Bad People” gave him just such
an opportunity: to render reality, not through the sober representations of Neorealism,
but through the lightheartedness and fantasy of the commedia dell'arte. Yet this aesthetic
shift did not mean, for Rossellini, an abandonment of Neorealism’s commitment to social
issues, but rather a novel way of illuminating them. In the landscapes of the Amalfi coast
he found both the spirit of fantastic comedy and the proper social context - a fishing
village on the cusp of modernity. Rather than embody a bucolic idyll, the film’s village is
characterized mostly by pettiness and cruelty, which are associated with the contemporary
ailments of fascist belligerence and capitalist greed. Consequently, under and through the
quise of playfulness, Rossellini hereby deploys rural life in such a way as to reveal the
difficult truths of “a modern uprooted world, structured by an ambiguous ethical discourse,
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[where] one can no longer tell the difference between a saint and a devil” (Constantin (17071219
Parvulescu).
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The digital restoration was carried out using the best materials available today: a lavender print and duplicate negative sound combination, PROJECT #3

preserved at Cinecitta Studios. The restoration was realised by Cineteca di Bologna at L'lmmagine Ritrovata Laboratory in 2011".
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ANOTHER WAY OF LIFE (PORTUGAL, 1966)
Directing: Paulo Rocha
Screenplay: Anténio Reis, Paulo Rocha

Cinematography: Manuel Carlos da Silva,
Elso Roque

Editing: Noémia Delgado, Margareta Mangs,
Paulo Rocha

Cast: Geraldo Del Rey, Isabel Ruth,
Maria Barroso

B/W, 93 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7 NI7

CINEMATHEQUE: JERUSALEM: 27.1.15 - 21:00 | TEL AVIV 20.1.15 - 21:00 | HAIFA: 24.1.15 - 21:15

The veteran Adelino returns to his fishing village after years of absence and discovers that
much has changed, including the marriage of his childhood sweetheart Julia to his brother
Indcio. The burden of Julia’s seeming betrayal, as well as the village's abject poverty, force
Adelino to take to the road. His journey leads him into the arms of Albertina, a young woman
with a checkered past. Adelino tries to warm up to her, but the basic challenges of provincial
life, as well as his lingering affection to Julia, seem to conspire against this endeavor.

During its formative period, Portugal's cinema glorified ruralism at the expense of the city,
establishing it as the foundation for a national identity, one where "villages, mountain ranges,
monasteries, and peasant festivals" act as "the cultural bonds that unite all Portuguese” (Tiago
Baptista). Such, however, is not the image of the countryside that is present in “Another
Way of Life”, the celebrated sophomore feature of Cinema Novo director Paulo Rocha.
At the fishing villages of Northern Portugal, Rocha found a community compromised
by harsh weather conditions and insufficient government support. Using techniques
inspired by Neorealism and Manoel de Oliveira’s groundbreaking film “Rite of Spring”,
he subsequently captured this struggle for survival in all its vivid and accurate details. The
resulting authenticity was positioned as a powerful bulwark against nationalist glorification
of the rural. At the same time though, in highlighting the poetic nature of village life,
Rocha’s film was also not immune to idealization. It was for this reason, perhaps, that
Portugal’s cinema in the 1970s sought to exchange realism with theatricality, exposing
in the process the filmmakers’ own ideological investments in the city-rural opposition.
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ALL MY GOOD COUNTRYMEN
(CZECHOSLOVAKIA, 1968)

Directing and Screenplay: Vojtéch Jasny
Cinematography: Jaroslav Kucera
Editing: Miroslav Hajek

Cast: Radoslav Brzobohaty, Vlastimil
Brodsky, Vladimir Mensik, Waldemar
Matuska

(OLOR, 114 minutes
Hebrew & English subtitles

SCREENING SCHEDULE nNI37j7i ni7

CINEMATHEQUE: JERUSALEM: 19.1.15 - 18:00 | TEL AVIV 17.1.15 - 20:00 | HAIFA: 18.1.15 - 18:30

The year is 1945, and the war has ended. Seven friends, residents of a small Moravian
village, enjoy the simple pleasures of provincial existence: drinking, singing, dancing,
romancing, and working. It is a pastoral paradise, and with the promise of a new regime,
possibilities seems endless. But as Communism descends on the peaceful countryside,
ideals and camaraderie will be put to the test, and found wanting.

Of “All My Good Countrymen”, which earned him the Best Director Award at Cannes, Vojtech
Jasny once said that it is “a history of the collapse of people’s dreams, people who meant
well and broke their legs trying”. As an explanation, this statement is both illuminating and
deceptive. Read literally, it argues that the film is mainly preoccupied with exploring the
national politics of collectivization that had changed (zechoslovakia's landscape. Yet while
these political concerns are not absent from “All My Good Countrymen”, which provides
a scathing portrait of Communist oppression, they ultimately serve only as background to
that which is hidden behind Jasny’s words: namely, the beauty and resilience of the Czech
countryside. A native of Moravia, the filmmaker created a poetic tribute to a traditional
lifestyle, one which is in tune with nature, and therefore could never fully succumb to social
ordering. The lost dream which he describes was that of the perseverance of this lifestyle
~ lost, not because of people, but because, as in the cycle of seasons, loss must inevitably
take place. Such fatalism made it impossible for the director to act unsympathetically
towards even the most corrupt of the village's inhabitants. What prevails instead in Jasny’s
account of Czech ruralism is profound empathy and understanding - traits which made
him, in the eyes of many, “the most (zech” of Czechoslovakia’s directors.

K// Velvyslanectvi Ceské republiky
Embassy of the Czech Republic
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PEACE IN THE FIELDS (BELGIUM, 1970)
Directing: Jacques Boigelot

Screenplay: René Wheeler, Jacques
Boigelot (based on a novel by Marie
Gevers)

Cinematography: Philippe Collette

Editing: Monique Dodemont,
Denise Vindevogel

Cast: Christian Barbier, Hélena Manson,
Georges Poujouly, Claire Wauthion

COLOR, 91 minutes
Hebrew subtitles

SCREENING SCHEDULE NI31j7 NI7

CINEMATHEQUE: JERUSALEM: 31.1.15 - 21:30 | TEL AVIV 28.1.15 - 19:00 | HAIFA: 26.1.15 - 21:15

Stanne, a wealthy Flemish farmer, is said to have murdered his fiancée twenty years
before. Though never indicted of this crime, his neighbor Johanna, the victim's mother,
still demands that he atone for the murder. This longstanding family feud comes to a head
when Stanne's son falls in love with Johanna's youngest daughter. In light of Stanne’s
wrongdoings, Johanna naturally forbids the marriage; but just then, the farmer starts to
feel again the pangs of remorse.

Much like its literary original, “Peace in the Fields” serves as an intricate portrait of the
rural Campine area of Northeastern Belgium during the 1920s. At the hands of television
director Boigelot, for whom this was a first (and only) feature, the film highlights two
particular traits of the region: on the one hand, the presence of rivalry and violence, of
harsh emotions and actions that are the inevitable byproduct of harsh living conditions;
and on the other hand, the beauty and mystery of pastoral landscapes, which inspired
many folktales, as well as a general superstitious sensibility amongst the inhabitants.
Rather than sitin judgment, “Peace in the Fields” prefers instead to linger on the presence
of these characteristics during a particular moment in time, years before the Campine had
been reshaped by industrialization. Hence, even at moments when the rural is unveiled
in all its brutality, the representation is still tinged by a sense of “temps perdu”. Such
nostalgia was potent enough to not only garner support amongst local Belgian audiences,
but also earn Belgium its first Academy Award nomination for Best Foreign Language Film,
thereby proving that in spite of a clear indigenous flavor, the tone and theme of “Peace in
the Fields” nevertheless carried a more universal resonance.
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THE MURDERESS (GREECE, 1974)

Directing: Costas Ferris

Screenplay: Costas Ferris, Dimos Theos
(based on the novel by Alexandros
Papadiamantis)

Cinematography: Stavros Chasapis
Editing: Gianna Spyropoulou

Cast: Maria Alkaiou, Foivos Taxiarchis,
Dimitris Poulikakos, Lazos Terazsu

Color, 84 minutes
Hebrew subtitles

SCREENING SCHEDULE NIIj7n Ni7

CINEMATHEQUE: JERUSALEM: 30.1.15 - 14:00 | TEL AVIV 29.1.15 - 19:00 | HAIFA: 25.1.15 - 19:00

The sight of her new-born granddaughter reminds an elderly woman of her own unhappy
existence in a rural society that treats females as second class citizens. Lost in a haze, she
understands that her grandchild too is destined for such a life, and decides to put her to
death as an act of mercy. Suddenly, the old woman feels empowered by the murder, and
sees herself as mistress of her own fate. At the face of such exhilarating revelations, will
this infant be her only victim?

"The Murderess" provides its viewers with a glimpse into the uneven gender relations
that were a staple of Greek rural culture for generations. The subservience of females to
males in Greece's countryside is unveiled here as a prison of misery, from which the only
escape is, paradoxically, to adopt the practice of female infanticide. Notably, such harsh
truths are not depicted in a realistic manner within the film. Rather, director Costas Ferris
(“Rembetico”) capitalized on the contemporaneous formalist shift in Greek cinema so as
to create a stylistically self-conscious work, one that would resonate with the poetics of
Papadiamantis’s illustrious novel. Using avant-garde techniques like non-linear narrative
structuring, bold color schemes, unusual camera angles, and jarring music, “The Murderess”
thus translates cinematically a delirious vision of madness that once was put into words.
And while this madness is treated as a given, the question of its origin — whether it is the old
woman who is mad or rather the rural reality that surrounds her - remains tentatively open.
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HEART OF GLASS (GERMANY, 1976)
Directing: Werner Herzog

Screenplay: Herbert Achternbusch
Cinematography: J6rg Schmidt-Reitwein
Editing: Beate Mainka-Jellinghaus

Cast: Josef Bierbichler, Stefan GUttler,
Clemens Scheitz, Sonja Skiba

COLOR, 94 minutes
Hebrew subtitles

SCREENING SCHEDULE NI31j7 NI7

CINEMATHEQUE: JERUSALEM: 29.1.15 - 19:00 | TEL AVIV 23.1.15 - 22:00 | HAIFA: 27.1.15 - 21:15

In a remote Bavarian community of glassworkers, the people depend for their livelihood
on the manufacture of beautiful and valued ruby-colored glass. When the master
craftsman Mahlbeck dies and takes to the grave the secret of the glass, the local aristocrat
obsessively attempts to recover the deceased artist’s lost knowledge. His attempts fail,
however, and he and the rest of the townspeople descend into madness, as the shepherd
Hias, who claims to be a prophet, conjures up visions of doom and destruction.

In his “Heart of Glass”, Munich-born filmmaker Werner Herzog (“Aquirre, The Wrath of
God”) returned to the geography of his childhood in order to resuscitate the so-called
Bavarian character: an impossible mélange of traditionalism and individualism, eccentricity
and mysticism. He traces the origins of this character to rural Bavaria, which is herein
envisioned as exterritorial to Germany proper, and thus exempt from the “Germanness”
that the filmmaker has long despised. This cinematic frontier land offered Herzog virginal
landscapes, imbued with the sense of sublime that inspired many of Romanticism’s finest
pictorial works. To match this sublimity and supplant it, the filmmaker also hypnotized
almost all of the cast members, forcing upon them the kind of crank behavior that has
typified many key figures in Bavarian history, including the mad “Fairy Tale King” Ludwig
II. Placed together, such ingredients do not purport to create anything but an elusive and
indescribable impression of what the Bavarian mentality really is. Yet this is more than
enough, for as the noted film critic Roger Ebert once arqued: “some images are complete
without translation into words. ‘Heart of Glass’ strikes me as a film of such images”.
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Another Look at Audiovisual Restoration:
Roundtable Discussion

Although cinema has existed for little over a century, its preservation and restoration
has been a matter of public interest for only theJ)ast few decades. The increased
awareness has prompted the formation of hundreds of institutions whose mission is
to protect cinema’s legacy from the damages imposed by time and usage, and make
it accessible for future generations to appreciate the artistic and historical value
of films. “Another Look”"aims to recognize and contribute to these efforts through
a roundtable discussion between experts from European and Israeli institutions,
including The National Film Archive-Romanian Cinematheque, The National Film
Archive “of the Czech Republic, Digital Film Repository CRF (Poland), The Israel
Film Archive-jerusalem Cinematheque, The Yad Vashem Visual Center, The Steven
Spielberg Jewish Film Archive, The Israeli Broadcastm% Authority Film Archive and
the Association of Israeli Archivists. The event will address central questions and
concerns related to the audiovisual archiving restoration field, and we invite all
who are interested in the topic, professionals and laypersons alike, to attend the
proceedings.

The discussion will be held in English.

The event is made possible through the generous cooperation of The Delegation of
the European Union to the State of Israel, The Association of Israeli Archivists, The
Polish Institute, The Romanian Cultural Institute, The Czech Centre, The Italian Cultural
Institute, The French Institute and the embassies of Poland, Romania, Czech Republic,
Italy, and France.

Thursday, 15.1.15, 17:00-19:00
Mediatheque Room, Jerusalem Cinematheque, 11 Hebron Rd., Jerusalem
Admittance is free.
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ANCA MITRAN

Dr. Mitran has been the Director of The National Film Archive-
Romanian Cinematheque since 1997, and also serves
as a professor at the Department of Film and Television
Cinematography, I. L. Caragiale National University of Theatrical
and Cinematographic Arts (Bucharest). With Ph.D. degrees in
chemical engineering (1997) and film aesthetics (2010), she
has been able to provide valued and specialized services to
a variety of public institutions, including as film preservation
and restoration expert for the Ministry of Culture, as expert-
evaluator for the Ministry of National Education, and as the
President of the National Commission of Standardization in
Cinematography. In over 25 years of activity in the field of
cinema, Dr. Mitran has published articles and books about
preserving and restoring film heritage, organized numerous
film events, and participated in juries for various film festivals
inside and outside of Romania.

MIHAI FULGER

Mr. Fulger is a film journalist, critic and programmer, who
now occupies the position of Chief Editor to The National
Film Archive-Romanian Cinematheque. Since 2002, he has
published thousands of essays on different cinema-related
subjects in various Romanian publications and on the internet,
and has edited and translated several film-focused books. His
first manuscript, a volume of interviews titled "The 'New Wave'
of Romanian Cinema", was awarded the 2007 George Littera
Award by Romania’s Film Critics Association. Mr. Fulger is a
member of the Film Critics Association within the Romanian
Filmmakers Union (UCIN) as well as of the International
Federation of Film Critics (FIPRESCI), and has served as
programmer and jury member in several film festivals, both in
Romania and abroad.

MICHAL BREGANT

Mr. Bregant is a teacher, film historian, critic and curator,
and has served as CEO of The National Film Archive of the
(zech Republic since January 2012. A graduate of Charles
University in Prague, he has been working for the National
Film Archive since 1987 and as a lecturer at FAMU (Prague
Film Academy) since 1991. Between 2002-2008 Mr. Bregant
acted as the Dean of FAMU, and between 2008 and 2011,
as the Chair of FAMU International. He has written extensively
about Czech film history, experimental cinema and the visual
arts, and was Editor-in-Chief of the quarterly “llluminace”. Mr.
Bregant has also been involved in the work of various public
committees, including The Board of the State Fund for Support
and Development of Czech Cinema, The (zech Commission of
UNESCO, and The Executive Committee of ACE (Association des
Cinématheques Européennes).
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ANDREA MENEGHELLI

Mr. Meneghelli has served as the Head of Film Collections at
the Cineteca di Bologna for the past decade. A Cinematheque
employee since 2001, his work today covers conservation,
cataloging, digitization, collection enhancement through new
acquisitions and restoration projects, as well as managing
European initiatives devoted to the on-line diffusion of
audiovisual heritage. Mr. Meneghelli graduated from the
History of Cinema Department at the University of Bologna and
over the years has been involved in various productions of films
and educational audiovisual material; he is also a member of
the advisory board to the “Il Cinema Ritrovato” festival, which
takes place annually at the Bologna Cinematheque.

MARTYNA KORABLEWSKA-SZPETMANSKA

Since January 2014, Ms. Korablewska-Szpetmaniska has served
as the CEO of the Digital Film Repository CRF in Warsaw, which
focuses its activity on the coordination of reconstruction and
restoration processes of Polish film masterpieces, as well as
the distribution of re-mastered copies. She has been involved
in the film industry for over ten years, mainly in post-production
and film distribution, and is the co-founder of The Cinemania
Foundation, whose main objective is the promotion and
distribution of films for children and youth.

AGNIESZKA BEZUBIK

Ms. Bezubik has been in the employ of the Digital Film
Repository CRF (Warsaw) since 2012, where she is responsible
for the promotion and distribution of digitally re-mastered
Polish films both in Poland and abroad. She has over 14 years
of experience in promotion, marketing, PR and distribution
& sales of film licenses, and has worked in the past for such
notable companies as the global multiplex network Cinema
City and the film distributor SPI International. Ms. Bezubik has
an undergraduate degree in cultural studies and is currently
working on her graduate degree in film studies at the University
of Social Sciences and Humanities in Warsaw.

MAGDALENA JANOWSKA

Ms. Janowska is a film producer and manager of restoration
and postproduction, who has supervised nearly a hundred
restorations of Polish films over the past four years at the
Digital Film Repository CRF in Warsaw. She completed her
graduate studies in the Film Art Production Department at the
Polish National Film, Television and Theatre School in t6dz, and
is currently studying philosophy.
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Staff & Special Thanks

Olivier Tournaud, Director & Founder

Dan Chyutin, Artistic Director

Tal Meiri, Producer

Yael Mazor, Program Manager

Hila Abraham, Manager-Another Look on Audiovisual Restoration
Yaél Baruch, Assistant to Cultural and Audiovisual Attachés
Anne-Sophie Trouillard, PR & Communication

Secil Kizilirmak, Cultural & Audio Intern

Public Relations
Shauli Baskind PR
Shauli Baskind, Yoad Iron

Film Translation and Tech Management
Translations and screening by Elrom Group
Digititle

Ami Winter

Graphic Design
Diamant &
Hanan Diamant

Website
Amir Ozer

Partners

The Delegation of the European Union to the State of Israel
Lars Faaborg-Andersen, Head of the Delegation

Inga Navardauskiene, Head of Operations Section

Ghousoon Bisharat, Project and Program Manager

Iris Barner

British Council

Alan Gemmell, Director

Emmanuel Witzthum, Head of Arts

Michal Wegman, Project Delivery Coordinator

Czech Centre

Lukas Pribyl, Director-Czech Centre Tel Aviv
Ceské bijaky Foundation (Czech Flicks Foundation)
National Film Archive of the Czech Republic
Karlovy Vary International Film Festival

Embassy of Austria

Dr. Johannes Strasser, Director-The Austrian Cultural Forum-Tel Aviv,

Austrian Embassy-Tel Aviv

Maria Gierlinger-Landa, Personal Assistant-The Austrian Cultural

Forum-Tel Aviv, Austrian Embassy-Tel Aviv

Thomas Ballhausen, Department of Studies and Advanced Research-Filmarchiv Austria

Embassy of Belgium

John Cornet d'Elzius, Ambassador of Belgium to Israel
Lieve Decaluwe, Consul and Counsellor for Cultural Affairs
Cinematek Brussels

Wallonie Bruxelles International

Goethe-Institute Israel

Wolf Iro, Director-Goethe-Institut Israel

Amos Dolav, Programmreferent-Goethe-Institut Israel
Drorit Zilberberg, Programmassistant-Goethe-Institut Israel

Italian Cultural Institute

Francesco Maria Talo, Ambassador of Italy to Israel

Simonetta De Felicis, Director and Attaché for Cultural Affairs-Italian Cultural
Institute-Tel Aviv

Maurizio Dessalvi, Director-Italian Cultural Institute-Haifa
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Polish Institute

Krzysztof Kopytko, Director of The Polish Institute
Anna Kardaszewska, Cultural Programmer

Ifat Zvirin, Cultural Programmer

Maciej Kornacki, Polish National Archives

Studio Kadr

DCP copy: REPOZYTORIUM CYFROWE

Embassy of Portugal

Miguel Almeida e Sousa, Ambassador of Portugal to Israel

Fernando Ferreira da Silva, Cultural Counselor-Embassy of Portugal in Israel
Camoes-Instituto da Cooperacao e da Lingua I.P

Cinemateca Portuguesa-Museu do Cinema I.P.

Romanian Cultural Institute

Dr. Gina Pana, Director - Romanian Cultural Institute

Dr. Claudia Lazar, Project Manager-Romanian Cultural Institute

Dr. Anca Mitran, Director-The National Center for Cinematography, Romania
Nicoleta Manolache, Restoration Expert-Romanian Cinematheque — Romanian Film Archive
Mihai Fulger, Chief Editor-Romanian Cinematheque-Romanian Film Archive

Embassy of Spain _
Fernando Carderera, Ambassador of Spain to Israel
Juan Villar Escudero, Cultural Attaché-Embassy of Spain in Israel

French Institute in Jerusalem
Cécile Caillou-Robert, Director, and staff

French Institute in Israel

French Institute in Israel

SE Patrick Maisonnave, Ambassador of France to Israel

Olivier Rubinstein, Cultural Counselor, Director-French Institute in Israel
Virginie Burtez, Secretary General-French Institute in Israel
Olivier Tournaud, Audiovisual Attaché

Yoni Darmon, Deputy Director, French Institute in Haifa, and staff
Yaél Baruch, Assistant to Cultural and Audiovisual Attachés

Secil Kizilirmak, Cultural & Audio Intern

Anne-Sophie Trouillard, PR & Communication Manager

Dorit Sharon, Communication

Cinématheque francaise, Serge Toubiana, Emilie Cauquy
Les Films du Jeudi

Tel Aviv Cinematheque
Alon Garbuz, Pini Schatz, Yigal Haim

Haifa Cinematheque
Avishai Kfir, Nugit Altschuler

Jerusalem Cinematheque
Lia Van-Leer, Noa Regev, Navot Barnea, Tamar Freeman

Special Thanks

Meir Russo-Israel Film Archive-Jerusalem Cinematheque

Deborah Steinmetz-Steven Spielberg Jewish Film Archive

Dr. Robert Rozett, Liat Benhabib, Moriah Gvir, Mimi Ash-Yad Vashem
Ruti Abramovitch, Gil Amir-Israel State Archives

Billy Segal-Israeli Broadcast Authority Film Archive

Michal Henkin-Association of Israeli Archivists

Dr. Yvonne Kozlovsky-Golan-Graduate Program for Culture and Film Studies,
University of Haifa

Noemi Schory-Film Department, Faculty of Arts, Beit Berl College
Dan Muggia

Dr. Alberto Gabriele

Naomi Michaeli

Tal Arditty
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